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NOTICES. 

Subscribers whose subscriptions are now due 
are politely requesied to renew same with 
us little delay as possible. A limited nwmber 
of buck copies can still be supplied. 

Annual subscription 2s. 6d. for the United 
Aingdom, 3s. for America, the Colonies, and 
ubroed. 

Ali communications, invitutions, tickets 
for concerts, dc., We., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. —_—_— 

CURRENT EVENTS AND CONCERT 

NOTES. 
“AT HOME.” 

Auother season of Monday Popular Cou- 
certs came to au end on April Sth. The 
honours of the evening fell to Dr. Joachin, 
who led Brahms’ Sextet in B flat, and con- 
tributed three of his Hungarian Dances. 

We hear that Master Percy Green, of Yar- 
mouth, who has created by his violin-playing 
w profound impression in London musical 
circles, has just become a pupil of Mr. August 
Wilhelmj. Hopes are entertained that under 
the guidance of his talented master, the lad 
inay develop into a first-rate artist. 

A series of Grand Wagner Concerts com- 
meuced on April 25th at the Queen’s Hall, 


when Herr Hermann Levi made his débué as 
wn orchestral conductor. Herr Levi's name 
is so honourably identified with the per- 
formances at Bayreuth, that it is unnecessary 
for us to say more than that he fully justi- 
fied the expectations of his large and enthu 
siastic audicnee,. Wagner's Overture to 
Tannhiuser, his Huldiguny’s Marsch, the 
‘¢Parsifal’’ Prelude, and Beethoven's 7th 
Symphony, formed the chief items of the 
programme. ‘The series is under the direction 
of Mr. Alfred Schulz-Curtius, and the next 
concerts are announced for May 22nd and 
June 6th. The orchestra consists of 110 
players, with Mr. 5. Hollander as leader. 

An Evening Concert was given by Mr. 
Wilson Newton at the Cromwell Hall, Put- 
ney, on April 25th. The programme con- 
sisted of no less than 33 items, only half 
of which were given cn accouns of the 
wbsence of the artists. Misses Angela Viin- 
brugh and Louise Nanney were announced 
ws the violinists of the evening, but neither 
appeared. The concert-giver had a large 
audience. 

Mr. Gordon Tanner was the violivist at a 
Festival Concert which was held at the Free- 
mason’s Tavern, Holborn. He was heard in 
the Andante and Finale from Mendelssohn's 
Violin Concerto, and a “ Mazurka” by 
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Zarzecki. He obtained several recalls, and panist throughout the evening Considerable 


achieved a great success. 

Madame Albani gave a Morning Concert 
at the Queen’s Hall on April 20th, under the 
direction of Mr. N, Vert. She was assisted 
by a number of artists, amongst whom was 
Miss Beatrice Langley, who played with Miss 
Fanny Davies the last two movements from 
Grieg’s Sonata for violin and piano, in F. 
The violinist chose for her solo an Adagio by 
Spohr, and created a most favourable impres- 
sion by her faultless intonation and facility of 
execution. Of course our critics do not like 
to praise new comers, and therefore they 
preter to say little or nothing of them, but 
Miss Langiey can well claim a front place 
among our lady violinists. 

The following are the dates of the series of 
Richter Concerts which are announced to take 
piace at St. James’s Hall:—May 20th and 
27th, June 10th and 17th. 

A concert is announced to take place on 
May 17th, at St. James’s Hall, by Mr. 
Moberly’s String Orchestra, which consists 
of no less than 90 lady players. The orches- 
tra has been heard during previous seasons, 
and has elicited most favourable criticism by 
the excellent ensemble which marks their 
performances. The most important item of 
the programme will be the ‘ Holberg Suite ”’ 
for string orchestra, Op. 40, by Grieg. 

Mr. Vert informs us that the provincial 
autumn tour for Dr. Richter and his orchestra 
has been arranged to open at Brighton on 
October 19th, visiting Manchester, Edinburgh, 
Glasgow, Newcastle, Birmingham, Liverpool, 
Nottingham, and Bristol. Three concerts 
will be given in London, the first probably 
on October 21st, at which Herr Willy Bur- 
mester will appear. 

Leopold Auer, the violinist, who at one 
time was a favourite soloist in London, pro- 
poses to visit us again this coming season. 
He has for the past 25 years lived in St. 
Petersburg, where he is conductor of the 
Imperial band and head of the violin 
department of the Conservatoire. 

According to the Musical Courier, Herr 
August Wilhelm), now resident in London, 
has married the pianist, Fraulein Mausch. 


effect was created by the rendering of Bach- 
Gounod’s ‘“‘ Meditation” for the violin with 
harp and piano accompaniment, the violin part 
being in the hands of Mr.*F. Polonaski, who 
later in the evening was aiso heard in some 
violin solos by Leo Stern and Mlynarski, 
for both of which he was recalled. 

Madame Frickenhaus gave a matinée at 
St. James’s Hall, on May 2nd, which, as 
could only have been expected from an artist 
of her talent, proved a great success. The 
programme was made up of pianoforte soli 
chietly, and the proceedings were varied by 
the assistance of Mr. Paul Ludwig, who ren- 
dered some pieces for violoncello, and Signor 
Simonetti, who was heard in some composi- 
tions for violin from his own pen. Both the 
artists are well known to concert-goers. 

Messrs. Puttick & Simpson’s usual monthly 
sale of musical instruments took place on 
Tuesday, April 30th. There was avery fair 
attendance, but with the exception of some of 
the stock of the’ late Mr. George Chanot, 
the prices realised were very small. A 
Grancini viola fetched £5. Mr. Chanot’s 
‘cellos were eagerly bidden for and realised 
from £4 10s. to £14 14s. A George Chanot 
double bass violin, shape 1878, was knocked 
down for £21. Two violoncellos, by Kennedy, 
fetched respectively £7 and £6 5s. 


Stockport : Mr. W. Hampson, L.C.V., and his 
pupils gave their first annual concert at the Mechanics’ 
Institute the other evening. The local Press speaks 
in high praise of the ability of both master and pupils. 
The band included some 14 violins, 2 violas, 2 a eg 
cellos, and 2 double basses Amongst the items of 
the programme we may select the following, which 
were worthy of high commendavion:—Adagio by De 
Bériot, played by Mr. H. Lomas. Kromer’s Rondo 
Concertante for two violins, rendered by Mr. Hamp- 
son and Miss Deakin, is said to have been the feature 
of the evening. Miss Deakin was also heard to con- 
siderable advantage in René Ortmans’ Violin Concerto 
in D, in the rendering of which she displayed 
great executive skill. Mr. Walter Hampson was 
heard in Dancla’s Romance ‘and Bolero, in which he 
displayed high artistic powers as a violinist. The 
concert was a great success. 

Torquay : Mr. J. Harold Henry was the solo violin- 
ist at an organ recital given by Mr. Crowe. The 
violinist fascinated his audience with his exquisite 
rendering of the Andante movement from Goldmark s 
Sonata, Op. 28, and Bohm’s Cavatina, Op. 311. A 





; A very good concert was given at the new composition from Mr. Henry’s pen, entitled 
oh Fulham Town Hallon April 29th, by Madame Liebeslied, was interpreted by the composer with 
A Fortescue, harpist, and Mr. Arthur Busby, | a _ pag cyano and proved to be the most 
i} tat s Bee soncert. | Pleasing item on the programme. 

Ny a rising young tenor vocalist. Theconcert- | Theonboests I } tEarold Tati ‘eed ok 
ity givers were assisted by several artists, { concert given in the Cossham Hall by Mr. Frederick 
i notably amongst them being:— Miss Nora | Brown, whois a member of the Lichfield Cathedral 
ii! Hastiugs (elocutionist), Miss Bessie Grant, | Choir. Mr. Henry gave, with excellent etfect, a 
hi &c. A word of praise is due to Mr. Fred Réverie by Mabel Bourne. and two Mazurkas by 


Kinkee for the admirable manner in which Wiselaweli, and Miynerehi-- i> alie Wungeenes 


1 : “ . himself as a composer and his song, entitled 
“i he discharged his arduous dutics of accom- , “Slumber Song,” was well rendered by Miss Lloyd, 
: - Sil. Mtr, 
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and fuvourably received by a crowded audience which 
filled the hall, notwithstanding a downpour of rain 
sufticient to have deterred most people from leaving 
their homes. 

Veweastle-on- Tyne During the last month invita- 
tion concerts have been to the fore in Newcastle, and 
among the most successful ones we may mention the 
concert given by the Northumberland » Amateur 
Orchestral Society, in the Town Hall on April the 
ith, when works by Gade, Reissiger, Sullivan, and 
others, were very well played by the orchestra under 
the joint conductorship of Messrs. J. Beers and C. 
Horsley.— On April the 26th, Miss Hildegard Werner, 
assisted by the Mignon String Orchestra and others, 
gave a concert in the New Assembly Rooms before 
a brilliant and enthusiastic audience. The clever lady 
members of Miss Werner's string orchestra were heard 
to great advantage in works by Gluck, Mascagni, 
Fabian. Rose, &c. The solo violinist. Miss Violet 
Lindsay, a very young and highly promising violinist, 
played Andante Religivose, by J. Bott, with fine 
expression and faultless intonation, for which she 
was recalled. Miss Mary Carmichael and Mr. Richard 
Waite accompanied the instrumentalists and Miss 
Werner, the conductress of the orchestra, accompanied 
the vocalists. 

Hastings.—A highly successful concert was given 
by Herr Walger. F.C.V.. at the Assembly Rooms. St. 
Leonards, on April 22nd. The concert-giver was 
assisted by his talented pupil, Miss Dyke. L.C.V., Miss 
K. Johnston (piano), and Mr. Frank Hallett (’cello). 
Herr Walger modestly chose for a display of his 
talent the Andante and Variztions from Beethoven's 
Kreutzer Sonata for piano and violin. He was ably 
assisted by Miss Johnston, and the work received a 
splendid rendering by thoxe two talented artists. 
Another important item was a duet for two violins by 
de Beriot. which was played almost to perfection by 
Herr Walger and Miss Dyke. Mr. Hallett played a 
(Gavotte by Popper with considerable skill. and two 
movements from Mendelssohn’s Pianoforte ‘Trio 
brought a most enjoyable concert to a close, 


COLLEGE OF VIOLINISTS. 

The recital in June promises to be an un- 
qualified success. My noie in last month's 
issue has made quite a stir in College circles, 
and applications are pouring in from members 
for their privilege tickets. The hint I gave 
members as to the ‘wisdom of carly applica- 
tion has been fully justified by circumstances, 
and some of those who disregarded it are 
likely to find this out to their cost unless they 
very soon remedy their neglect. 

It will not be very long, to judge by the 
rate at which the list is growing, before the 
Vice-Presidents of the College will include 
everybody in the violin world worthy of 
consideration. I hear that three gentlemen 
have joined during the last few weeks, aud 
they are all of the very highest rank. Taey 
are :—Mr. John Dunn, Mr. Leo Stern, and 
Herr Theodore Werner. Of course, nearly 
all my readers are too well acquainted with 
these gentlemen for it to be necessary for me 
to say much about them; but, for the sake of 
the younger members of the College, I will 
venture to offer one or two remarks. 


Mr. John Dunn, whose portrait appeared in 
No. 9 of Tue Viouin Times, is one of the fore- 
most English soloists of the day, and was born 
in Hull in 1866. He went at an early age to 
Leipzig, where, at the Conservatoire, and under 
Schradieck, he received the thorough training 
which has enabled him to attain the high 
rank he occupies to-day. Mr. Dunn has 
been honoured by very exalted patron- 
age; he has twice played before the Prince 
of Wales, and the present Duke of Saxe- 
Coburg, when Duke of Edinburgh, testified 
to his appreciation of Mr. Dunn’s genius by 
Jending him one of his own violins. 

Mr. Leo Stern, as one of the leading 
violoncellists of the present day, is well- 
known to most people. He was born in 
Brighton, and after some years’ preparation 
in this country, went to Germany to complete 
his studies. Upon his return to England, he 
met with much success, and has made many 
notable tours. Mr, Stern has given in- 
struction upon lis instrument to at least two 
inembers of the Royal Family, and has played 
before the Queen several times. 

Herr Theodore Werner, whose acceptance 
of the post of vice-president of the College 
has only been made known a few days, is at 
present settled in Dublin, and his great 
talent as a soloist and undoubted skill as a 
teacher of the violin, have placed him in a 
very influential position in musical circles in 
that city. a 

[ have just received information of agents 
of the College having been appointed in the 
following towns : - Bridlington Quay, Coote- 
hill, Wellington, Llansamlet, New Malden, 
St. Austeli, Neath, Holsworthy, Camberwell, 
and Bacup. The constant increase in the 
number of local representatives of the 
College, is one of the healthiest signs of the 
progress which the institution is making that 
could be wished for. 

Intending candidates ought to remember 
that fees for their examination should be in 
the hands of the Honorary Secretary by the 
middle of May. The London examinations 
are to be held on June 19th; the Provincial 
examinations will begin on the 23st and will 
continue till the end of July. 

It was easy to foresee that the extended 
usefuluess of the Library would meet a long 
expressed desire on the part of members 
living in the country. Numerous applications 
have been received tor borrowers tickets, and 
it seems now tolerably certain that this 
department of the College will have sooa to 
be enlarged in order to keep pace with the 
rapidly-increasing demands which are made 
upon it. ACADEMICUS, 
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WILLIAM EBSWORTH HILL. 

We regret having had to record, in our last 
issue, the death of Mr. William Ebsworth Hill, 
the well-known violin-maker, and the head 
of the firm of W. E. Hill & Sons, of 38, New 
Bond Street, which oceurred on Tuesday, 
2nd April. Born in 1817, he out-lived all 
his contemporaries, and his death removes the 
lustof the clder generation of those makersand 
dealers who had known the days when the 
admirers and players of stringed instruments 
formed, in comparison with to-day, but a 
very limited portion of the community. 

Mr. W. E. Hill may be said to have been 
born among fiddles. The youngest of four 
sons, he was early taught to handle tools, and 
at the age of fourteen took his place at the 
bench alongside of his two elder brothers, who 
were actively engaged with their father, Henry 
Lockey Hill, in the construction of violins, 
violas, violoncellos, and double basses. 
Those were better times for the development 
of the craftsman than to-day, as we were 
then, in England, practically dependent on 
our own resources for all the requirements of 
the violin-world. We make this reference 
more particularly as Mr, Hill commenced 
work by making violin-bridges, whereas we 
doubt if a single bridge be mede in the 
country at the present day, the greater num- 
ber having been supplied for many years past 
by the factories of Mirecourt, in France. Two 
or three years ago, Mr, Hill resumed his old 
work of making bridges, and such was his 
facile use of the knife that he not only made 
many, but made thein all of different patterns 
and designs, never in a single instance 
repeating a design. Quite two hundred of 
these bridges, many of them very beau- 
tiful in shape and delineation, and show- 
ing something of Mr. Hill's original powers 
as a workman, are preserved by the present 
meuibers of the firm, together with the knife 
and bradawl, which were the only tools used 
in their production. We think we need say 
no more on the subject of Mr. Hill's’ early 
and extensive acquaintance with his craft, 
but we cannot refrain from mentioning one 
incident in connection with bridge-making 
which occurred in 1851. 


TIMES. 


attached to the Cotservatoire of Music. in 
Brussels, and one of them —a viola d’amor— 
was entrusted to the late Henry Hill, brother 
to the subject of this memoir, and a member 
of H.M.’s private band, to be played upon by 
him. Mr. Henry Hill, who was a well-known 
viola player, found it impossible to strike a 
single chord on the viol on account of the 
badly-arched bridge, and in despair turned to 
his brother for assistance. The substitution 
for the old bridge of a new one specially cut 
for the occasion, and carved with the Royal 
Symbols, &c., was but the matter of a few 
hours, and the player was delighted with the 
result. In due time the viol was returned to 
the Brussels Museum, where a few years 
later, Fétis, the well-known musical historian, 
who was then preparing his interesting work 
on Stradivari, in which he gives illustrations 
of the bridge of the period, perceived this 
decidedly peculiar specimen, and forthwith 
made it figure as an example of the time, 
much to the surprise and amusement of its 
creator. (See page 94 of Fétis’ ‘‘ Life of 
Stradivari.”) Some years ago, when Mr. 
Alfred Hill, one of the present members of 
the firm, visited Brussels, he mentioned the 
above incident to Mr. Victor Mahillon, the 
Curator cf the Museum. This gertleman 
was naturally incredulous, but, on examining 
the bridge of the instrument in question, 
W. E. Hill’s name was found stamped 
upon it. 

Mr. Hill lost his father in 1835, and two 
years later death also claimed his brother 
Joseph, likewise a very excellent workman. 
He soon saw that in the altered family cir- 
cumstances, coupled with the introduction of 
free trade—all imported instruments having 
been hitherto subject to payment of duty—but 
a precarious existence could be maintained 
by continuing in the footsteps of his father 
and grandfather ; he thereupon wisely turned 
his attention to the repairing of, and dealing 
in, old instruments, and an offer of employ- 
ment in those capacities decided him at short 
notice to take his seat-on the coach and pro- 
ceed to Oxford, where he spent a year in the 
establishment of Charles Harris, the fiddle- 
maker. Returning to London in 1838, he 


if The late Prince Consort (for whom Mr. modestly resumed business in a private house 
thf Hill made a small violin after the model of a in St, George’s Road, Southwark, where one 
of dancing master’s kit, and on which H.R.H. of his first customers was the late Mr. Wool- 
W the Duke of Edinburgh first learned to play), house, whose collection of instruments was 
‘i always deeply interested in music, expressed recently disposed of by public auction. From 


St. George’s Road he removed to a house and 
shop in Waterloo Bridge Road, a few 
doors from the bridge, and eventually to 
Wardour Street, which had then become 
the headquarters of the fiddle - making 


a wish to hear a concert of mediwval music 
played upon instruments of the period, such 
as harpsichords, viols, &c. The instruments 
for this purpose, or at least some of them, 
were specially brought over from the museum 
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fraternity in London, as the Rue Croix des 
Petits Champs was in Paris. Of the active 
part he sustained in the fiddle-world for many 
years it is unnecessary to speak, All who 
were interested in the subject sooner or 
later sought out and consulted Mr. Hill, and 
all agreed as to his knowledge, his integrity, 
and the modesty of his charges; but many a 
poor fiddler bewailed his fate in having 
entrusted an instrument to Mr. Hill’s hands 
for repairs. Months, nay, sometimes years, 
passed before the instruments recrossed the 
portals of the Wardour Street workshop, ‘the 
expianation being that the ‘‘ ever-willing 
horse” was quite unable to cope with the 
demands made upon it, as repairs represent- 
ing at least a whole year’s labour—not to 
speak of valuable instruments, his. own 
property, requiring to be restored—were 
always awaiting their turn, Ever of genial 
disposition, Mr. Hill soon became quite an 
adept in framing the ‘smooth answer that 
turneth away wrath,” and many were the 
callers who came in anger, and who heartily 
shook his hand in leaving. As years passed 
on, he brought up his sons to assist him, and 
gradually a change was wrought. The busi- 
ness was removed to New Bond Street, fine 
workshops were built at Hanwell, far from 
the bustle and the noise of London streets, 
and a staff of able assistants trained—with 
what results the position occupied by the 
firm at the present day affords abundant 
proof. 

Accustomed to manual labour from his 
earliest years as we have already seen, 
retirement from an active daily share in the 
duties of the workshop, possessed no charm 
for Mr. Hill, and until within about two 
months of his death, he was to be found, with 
one of his sons in their private workshop 
engaged in the work from which he derived so 
much real pleasure. 

Owing to the number of repairs that were 
continually entrusted to him, Mr. Hill never 
enjoyed sufficient leisure to devote his atten- 
tion to the making of many new instruments, 
but he has left several which will fully sus- 
tain the reputation of his name. In 1862 he 
exhibited a number of violins of his own 
making, and succeeded in obtaining a prize 
medal, and more particularly, a special com- 
mendation of his work from the gentlemen of 
the Foreign Jury, of which body the well- 
known J.B. Vuillaume wasa member. As a 
dealer, it is doubtful if a higher reputation 
for honesty could ever have been made, and 
as was stated in the obituary notice which 
appeared in the Times on the 5th April last, 
‘his marked integrity in all such matters soon 








became well known.” For the first Stradivari 
violin he ever bought, he paid only £100, but 
since then he has paid both by private con- 
tract and at public auction, the highest prices 
ever given for violins. His death leaves a 
blank in the fiddle-world, but his experiences 
and family traditions (extending through 
Joseph Hill, his grandfather’s brother, who 
carried on business at the sign of the ‘‘ Harp 
and Flute” in the Haymarket, to the Hill 
mentioned by. Pepys in his ‘ Diary,” as 
repairing his lute and viol in 1660, and from 
whom descent is claimed) are still fresh in the 
memory of four of his sons, who carry on the 
present well-known business of W. E. Hill 
and Sons, at 33, New Bond Street. 

Many have been the tokens of respect to 
Mr. Hill's memory received by his sons, and 
nearly all those connected with the firm, 
which now numbers a staff of some fift 
persons, attended his funeral on the 6th 
April, to pay their last respects. 

We inay mention that a very life-like por- 
trait of Mr. W. E. Hill) who is depicted with 
a violin in his hand) painted by Mr. Shirley 
Slocombe, has been accepted by the Com- 
mittee of the Royal Academy for theii 
exhibition this year. This picture was 
finished in the autumn of 1894, and will 
afford those who were personally unacquainted 
with Mr. Hill, an opportunity of seeing what 
manner of man he was to look upon. 

It is hardly necessary to add that Mr. Hill 
took the greatest interest in the literary 
ambitions of the present members of the 
firm, and more than thirty years ago he him- 
self penned observations of some value upon 
the history of the violin. His opinions and 
ideas are familiar to his sons, and they will 
all find expression in the books now in pre- 
paration by the firm on the history of the 
violin. 

* ABROAD.” 

Lady Hallé has left us for a five weeks’ 
tour in Norway and Sweden, during which 
she will give 34 recitals. An amusing incident 
happened on her recent voyage to Scandi- 
navia. She travelled by way of Denmark, 
and when she wished to board the vessel, she 
was informed by the captain that her little 
dog could not go, as the laws of Denmark do 
not permit of a dog beirg landed. The 
explanation that she was simply passing 
through was of no avail, and at last the idea 
occurred to her to telegraph to the King and 
ask for royal permission. She suffered no 
little anxiety during the voyage for fear that 
the favour might not be granted, and was 
relieved on landing to find a telegram await- 
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ing her granting her the privilege, and con- 
taining His Majesty’s congratulations. 

We hear from Cassel that the English 
violinist, Mr. Henry Such, met with great 
success at the concert which ke recently gave 
there in conjunction with the youthful pianist, 
Fraulein Margarethe Eussert. Local papers 
speak in very enthusiastic terms of Mr. 
Such’s perfect technique and _ expressive 
style. Similar highly favourable impressions 
wre recorded in other German towns in which 
Mr. Suekb has appeared. 

At recent concerts given by the pupils of 
the Dueal Conservatory of Sondershausen 
(Professor Schroeder director),the programmes 
contained Beethoven’s Sonata for piano and 
violin, in F; Viotti’s Violin Concerto, No. 
23; Vieuxtemp’s Air Varie for violin 
Legende, by Wieniawski; Concerto, No. 9, 
by Spohr; Kreutzer Sonata by Beethoven, 
and Moissi’s Concerto for double-bass. The 
pupils by whom the solo parts were ren- 
dered, are said to have acquitted themselves 
in an excellent manner. The violin pro- 
fessors of the Conservatory include Messrs. 
H. Herold, Nolte, Corbach, and Prischold. 
We notice that several of the pupils 
are of English nationality. 

Mr. Joseph H. Chapek, of Chicago, wishes 
us to announce, for the benefit of our 
American readers, that he has opened his 
Musical Institute at 1,008 W., 12th Street, 
Boulevard, Chicago, and that he will be 
pleased to meet those desiring competent and 
thorough instruction in all branches of 
music, Including singing, piano, violin, violon- 
cello, &e. Mr. Chapek, who is himself a 
violin virtuoso of considerable repute is 
assisted by an efficient staff of professors. 

We are told upon good authority, that the 
greatest individual success achieved by any 
artist was that which little Bronislau Huber- 
mann, the boy violinist, gained on his last 
visit to Vienna. 

We hear from Berlin that no less than 12 
violin virtuosi have made their début in a 
week. Of these some are said to have been 
good, some bad, and the rest were not 
deemed worthy of notice by the critics. The 
palm was taken by the leading musical light 
of St. Petersburg and Russia’s greatest 
violinist, M. Leopold Auer. He is said to be 
not only great as a violinist, but also as a 
conductor. His playing commands the 
respect and the admiration of even the most 
exacting concert-goers and critics. With 
most of our great players the violin is 
strongly in evidence. This is so with 
Wilhelmj, Ysaye, and Sarasate. One can 
rarely separate the idea of Yirtuosity from 
them. The impression upon hearing Auer is 











TIMES. 


quite different, says the Berlin correspondent 
of the Musical Courier. The presence of the 
great interpreter 1s felt. His astounding 
virtuosity, the ease with which he overcomes 
mountains of technical difficulties, his com- 
mand of the bow, and his large tone are all 
forced into the background by his overpower- 
ing command of the work he is interpreting. 
His powers of expression are so much 
greater than the violin’s, that one feels the 
limitations of the instrument. 

There are so many good violinists about 
just now, that it must to many people be 
quite refreshing to hear of a rara avis in the 
person of a bad fiddler. Such a one appeared 
together with a vocalist in a concert at the 
Bechstein Hall in Berlin, and our corres- 
pondent informs us that both of thei were so 
dreadfully bad that one rather weak-nerved 
lady fell into a fainting fit, which caused quite 
a commotion. 

The Ovide Musin Concert Company were 
last heard of from Texas. They are said 
to have achieved great successes everywhere, 
and are now on their way through Mexico 
and South America. 


OBSERVATIONS. 

Communications of miscellancous matter, suitable 
for this column, ave invited, and should he addressed to 
the Editor of the Viotiw~ TIMES, 38, Warwick Road, 
hKur?s Court, SW, 

The American Conservatory of Music at 
Chicago send a rather elaborate prospectus 
concerning their institution. Among their 
difterent departments it says ‘ that none has 
achieved higher results, nor enjoyed a more 
steady and healthy growth than the section 
for the violin, which is nnder the direction of 
Mr. Joseph Vilim.” No man is more con- 
scientious and thorough in his methods than 
Mr. Vilim, who was educated at the famous 
Prague Conservatory, where he graduated 
with high honours. A praiseworthy feature 
of the institution is the string orchestra, 
which is under his direetion, and comprises a 
large number of his most pro.aising pupils. 
It is also satisfactory to hear that a consider- 
able number of ladies have selected the violin 
for their study. Mr. Vilim is ably assisted by 
Mr. Adolf Weidig, a former pupil of Herr 
Burgheer, of Hamburg. The department for 
the violoncello is superintended by Mr. F, L. 
Ifess, who possesses a high reputation asa 
teacher and performer. 

The will of Rubinstein has recently been 
opened by the Court in St. Petersburgh. 
Curiously enough it is dated from Berlin 
(Russian Consulate), 30th April, 1892. In it 
he leaves to his sister 25,000 roubles. The 
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rest is divided between his wile, his son, and 
his daughter. The total which has been 
proved for probate includes 19,125 roubles in 
Goverpment securities, 37,750 roubles in 
railway shares, and 340,000 roubles in house 
property in St. Petersburgh. The latter, 
however, is subject to a mortgage of 166,618 
roubles. A catalogue of his musical composi- 
tions shows that he composed 12 operas, 16 
symphonies and overtures for full orchestra, 
18 works of chamber music (trios, quartets, 
sonatas, &c.), 17 pieces for string instruments 
with pianoforte accompaniment, 16 works for 
piano with orchestral accompaniment, 56 
pieces for the piano alone, 10 grand choral 
works, and 160 songs and romances. 

[ am glad to notice that M. Leopold Auer, 
who is such a decided favourite in London, 
wnd who is at the head of the violin depart- 
inent of the Imperial Conservatory of Music 
in St. Petersburgh, has just received from the 
hands of the Emperor the decoration of the 
Order of St. Vladimer; he has thus been 
raised to the hereditary position of a Russian 
noble. The Director of the Conservatoire, 
Dr. J. Johannsen, has received the same 
distinction, which was also conferred by 
the late Czar upon Anton Rubinstein. 

One of our contemporaries, who is now 
blushing in a crimson coloured cover, still 


persists in referring to Mr. W. E. Whitekouse - 


as ‘‘the veteran professor of the violoncello.”’ 
[ have taken the trouble to correct this scriba 
repeatedly, but all to no purpose. ‘ Senator” 
Whitehouse was born on the 25th of May, 
1859, and if he is a “veteran” I wonder 
what would our contemporary call his master, 
Signor Piatti, who is his senior by only 37 
years ! 


Our contemporary, Musical News, in its 
issue of April 27th, contains an interesting 
article by Mr. Edgar Shelton, under the 
heading of ‘The Fiddle-maker and _ his 
Wood.” The article is well worthy of per- 
usal., 

The sudden insanity of a New York musi- 
cian, who assaulted a ticket collector on the 
elevatec railway, was attributed by the press 
to his ‘ musical studies.’ This has set the 
New York Times speculating on what those 
studies must have been. ‘Is he a fiddler?” 
asks the ingenious writer.” ‘‘Then, mayhap, 
he lost his reason in trying to find a soul in a 
seven dollar violin, purchased in a pawnshop. 
Or he may have sat up too late studying the 
only authorised edition of Courvoisier’s 


‘Technics of Violim-playing.’ Or, perchance, 
he ran across a concerto for violin and bag- 
pipes, by Max Vogrich. Or it may be that 
he went mad from playing the Kreutzer 
Sonata with Karl Klindworth. But perhaps 
he is a pianist. In that case madness may 
have followed an attempt to play all Beet- 
hoven’s sonatas at a single sitting. Or he 
may have gone crazy on a combination of 
Chopin and Wurzburger Hofbrau. Or he 
may have had to accompany Scalchi. Or 
perhaps he had writiena concerto. There is 
nothing so fatal as writing a concerto.” 
Several of these explanations, mutatis mu- 
tandis, might hold good on this side of the 
water ; but many others will readily suggest 
themselves to persons desirous of establishing 
a connection between insanity and musical 
studies. For example, one would never be 
surprised to hear of a musician having lost 
his reason in the attempt to understand the 
mixed metaphors of the Latterday Pooh Pooh, 
or to reconcile the conflicting statements of 
the Pelimellikoff Gazetzky. 


—=—. 


Isn’t this neat? It was sent to me: 
VIOLIN. 


A piece of wood a little glue, 
Strung with entrails of the ewe, 
The hair of steed selected good, 
On stick of Pernambuco wood. 


I wonder whom the above lines may con- 
cern; perhaps they are the recipe for manu- 
facturing ‘‘ nicknamed ”’ violins ? 


Miss Hildegard Werner, of Newcastle-on- 
Tyne, has been elected an Associate of the 
Royal Academy of Music, Stockholm. 
Mirabile dictu, although this National In- 
stitution, which was founded by the music- 
loving Monarch Gustavus III. in the year 
1771, is one of the oldest in Europe, Sir 
George Grove has omitted to mention about 
the Royal Academy of Music, Stockholm, in 
his “ Dictionary of Music and Musicians.” 
This is only one of the many important 
omissions anent Scandinavian music and 
musicians I have found in this otherwise 
excellent work. 


OBSERVER. 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments, 


e+e Q-n0 et Quis 
Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
rH, Sa ot Sao 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executéd by ex- 
perienced and skilful workmen on the premises, 


List&s ON APPLICATION, 


{ 


Messks. Harr & SON have at present an unique | 
eellection of Violins, Violas, Violoncellos, and hows, 
by the Old Masters, 


28, WARDOUR STREET, 
LONDON, W 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 
I. B. POZNANSKI, 


DEMONSTRATES the correct way of holding the Violin and 
How by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated to develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelinj. 


PRICE 7s. 60. NETT, Loony free, or through any Music 
Seller. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 


Polonaski sis lee aes each 4 0 
Mendelssohn. L’Ange qui Chante oo 
Polonaski, E. Scales and Arpeggios 4 0 
Polonaski, Therese. 5 a on “EE 
Poznanski, I. B. “Souviens Toi?’’ Romance 4 0 
————_ Ur Soupir, Mélodie oo .- § 0 
Trousselle, Josef. Evening (Réverie) 4 0 
——— Polonaise one ioe 4 0 
———— “Mazurka Brillante” . 4 0 
Schroter, Max. Pensée d’Amour .., 3 


FOR VIOLONCELLO, 
Kendall,G. F. Cantilena tes << oe 


The above contained in the Syllabus for Examination 
of the College of Violinists, 
VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 4 0 
Sur la Moselle. Barcarolle a t 0 
———— Andante and Humoresque 5 0 
Alsteriana eee a on oe 
IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 
(first position only) ee om nett 1 0 


“Youthful Violinists should add Alban Henry’s ‘Six 
Melodious Stndies* to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.”--7he Star. 

“Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difficulty.”—Gruphic, 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment ve nett 1 0 

« Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.” —Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 





SUPPLEMENT—No. 19. 
FIDICULANA. 


It is a recognised fact that a violin is one 
of the most difficult things to draw correctly. 
Knowing this, it is marvellous how careless 
many artists are in their delineations of the 
instrument, and how ignorant they appear to 
be of the correct and natural pose of a 
violinist. Many pictures, otherwise excel- 
lent, are utterly spoilt from this want of 
knowledge and care. It is surely part of an 
artist’s duty to study the subject he wishes to 
illustrate ; if this were more conscientiously 
done, many clever pictures would be of more 
solid and artistic merit. _In the March issue 
of The Windsor Magazine there appeared a 
fancy picture of a violinist, apparently play- 
ing brilliantly with his chin on the wrong 
(i.e., the right-hand) side of the tail-piece ! 
This appeared all the more absurd, as on 
another page of the same number of the 
journal, there was an excellent photographic 
reproduction of Lord Brooke and his sister, 
holding a violin in correct posture. 

Many violinists will look forward with 
interest to the Academy this year, as the 
Hon. John Collier has painted, and is to 
exhibit, two portraits, of Sir Charles and 
Lady Hallé respectively. Though, compara- 
tively, a young artist—he is just over forty— 
he has contributed towards the Burlington 
House Exhibitions over twelve years, his 
subjects ranging from Governors-General and 
peers, to Mr. John Burns. 

I wonder how many of our readers have 
seen the remarkable piece of deceptive paint- 
ing, on one of the doors leading to the gallery 
of the music-room, at Chatsworth Hall. It 
is the picture of a violin, so cleverly painted, 
that, in the subdued light of the half-closed 
door, it has all the appearance of a veritable 
instrument hanging on a peg. Many are the 
comical incidents that the mistakes made by 
visitors have given rise to, much to the 
amusement of those ‘‘ in the know.” 


Our contemporary, Work, in reply to a 
correspondent, recently recommended the 
following method of staining and polishing a 
violin. Those of our readers who are 
amateur fiddle makers, and believe in spirit 
varnish, will probably be glad of the recipe :— 

If the violin is a new one, be sure that it is nicely 
sand-papered all over, and quite free frem scratches. 
After sand-papering with No. 1 paper, go over the 
entire surface lightly with a clean, slightly damp 
sponge. When the wood dries, you will find it quite 
rough again. Paper with No. 0 paper till smooth, 
and repeat the damping and papering till you geta 
dead smooth surface, quite free from scratches. It is 
not usual to stain violins, as a much finer effect is got 
by incorporating the colour with the varnish. The 
following process will give excellent results, although 
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I do not claim for it that it is the much-sought-after 
Cremona varnish: Take a smatl quantity of good 
copal varnish, to be had at any paint shop. VDilute 
with one-quarter of its bulk of turpentine, and heat 
it quite hot, being careful not to let it catch fire. Go 
over the entire violin with this with a stiff brush, and 
rub in as much as it will take at one coat, which is 
not much if the wood is well finished. When it is 
quite filled, take a small bunch of cotton wool, do it 
up in a fine cotton or linen rag, moisten this with 
turpentine, and clean off the surfaces of the violin as 
rapidly as possible ; then put on a coat of the follow- 
ing spirit varnish : Colour } pint of methylated spirit 
with turmeric and red sanders wood. In another 4 
pint of methylated spirit dissolve 20z. of gum 
sandarach (juniper gum). But the two 4 pints 
together, and add two tablespoonfuls of Venice tur- 
pentine and 2o0z. of white shellac. When dissolved, 
filter through cotton wool or fine muslin, and you will 
have an elastic spirit varnish, which will give the 
violin the warm amber colour so much sought for. 
Lay on the varnish carefully with a large, round, 
camel-hair brush, avoiding streaks, ‘and not going twice 
over the same place. It will dry very quickly, and 
three or four coats may be put on daily till the desired 
colour is reached, rubbing down with finely-sifted 
pumice and water and a woollen rag after every third 
coat. When there is a good body of varnish on, the 
surface must be rubbed down with the pumice-powder 
till it is dull and smooth all over. The pumice is 
thoroughly washed off, and the final polish obtained 
with tripoli and water, or crocus and linseed oil, on a 
rag, as before. After this is cleaned off, a brisk rub 
with the heel of the hand will give a surface like 
glass. If you want an oil varnish, you cannot do 
better than use Whitelaw’s Cremona Amber Oil 
Varnish, to be had from James Whitelaw, chemist, 
496, St. George’s Road, Glasgow. It is the most per- 
fect varnish that has come under my notice. 

The Mascot has resuscitated a somewhat 
flippant criticism of Mrs. Siddons, on her 
first appearance in Dublin, from the Z'imes ot 
1821. Theatrical orchestras are usually 
accredited with being more than ordinarily 
phlegmatic ; therefore the incident recorded 
in the following extract, showing the effect 
Mrs. Siddons’ acting on this particular 
occasion had on the band, must be regarded 
as one of those rare exceptions that prove 
the rule :— 


But when she came to the scene of parting with 
her wedding ring—ah! what a sight was there! 
The very fiddlers of the orchestra, albeit unused to 
the melting mood, blubbered like hungry children 
crying for their bread and butter; and when the bell 
rang for music between the acts the tears ran down 
from the bassoon’s player’s eyes in such plentiful 
showers that they choked the finger stops, and, making 
a spout of the instrument, poured in such torrents on 
the first fiddler’s book that, not seeing the overture 
was in two sharps, the leader of the band actually 
played in one flat, 


The late Mr. Frederick Douglass was a 
good amateur violinist, and 4 characteristic 
anecdote is told of how he first commenced to 
study the instrument. It was during his 
sojourn in London shortly after his escape 
from slavery. ‘‘I was in very low spirits,”’ 
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he said subsequently, ‘and as I was walking 


the streets of the vast English capital in a 
inost dejected mood, I noticed a violin in a 
shop. I bought it, and returned with it to 
iy hotel, where I remained four days shut 
up in my room, striving to master my new 
purchase. And when I came forth again I 
hac played myself into tune.” 





Master Philip Lewis, the Welsh boy- 
violinist, is nearly six feet high, though only 
14 years of age. As this freak of nature 
gives him a much older appearance, he is 
actually obliged to take his certificate of 
birth with him, wherever his professional 
eugagements carry him, to vouch for the 
veracity of his stated age. It is an experi- 
ence that must be most rare, and fall to the 
lot of very few artists. 

The Strand Musiral Magazine (April) again 
conies forward with a fiddle story. This 
time itis “ A Tale of a ‘ Strad,’”’ by C. H. 
Palmer. I wonder if 

‘* That plain white-aproned man who stood 

at work 

Patient and accurate full four score years,” 
could ever have imagined that one day 
romances almost innumerable would be 
wreathed about the creations of his beloved 
work ? I think not. His was a mind that 
lived in the present, content to perfect the 
work of his day, untroubled by visions of 
future glory and fame. 

The Sun prophecies great things of Miss 
Ethel Hirschbein, a young English violinist 
of only fourteen years of age, at present a 
pupil of the Guildhall School of Music. ‘“* Her 
freedom from mannerisms, her intelligence 
and artistic phrasing,” the Sun says, ‘‘ have 
already drawn expert attention to her, and 
the general verdict is that her future will be 
a very bright one.”’ 

Mr. Arnold Dolmetsch is announced to 
give a series of lectures on “Music and 
Musical Instruments of the 16th, 17th, and 
18th Centuries,” at the Royal Institution, on 
Saturdays, April 27th, May 4th and 11th; 
which are likely to prove of much historical 
interest. Mr. Dolmetsch’s enthusiasm and 
deep research into this subject is too well- 
known to need comment here. He has resus- 
citated interest in the old viols, the harpsi- 
chord, and lute, to an astonishing degree, 
by giving concerts solely composed of music 
written for, and played upon genuine speci- 
mens of these old-world instruments, 








SUPPLEMENT. 


Many of my readers will be glad to hear 
that an endowment has been established, in 
commemoration of Joachim’s jubilee as an 
artist, for the purpose of assisting poor young 
students, irrespective of age, sex, nationality, 
or religion, by purchasing an instrument for 
them, either violin or violoncello. There is 
but one restriction attached to this founda- 
tion, and that is, that all aspirants must have 
studied at least six months in some German 
school of music. Full particulars may be had 
on application to the Direction der Joseph 
Joachiin, Stiftung, Berlin, Potsdamer Street, 
130. 

SyYNIs. 


THE LITERATURE OF THE YIOLIN. 


VALDRIGHI, Luigi Francesco. 

Nomocheliurgografia | antica e moderna. | Va. 
aggiunta all’ Edizione del 1884 e 1888. (@uota- 
tion.) 

Modena, 1894. Sve. Tipograficu. Felio pp. 59 

and i. 

This is a further supplement to Count Valdrighi’s 
monumental work (De Fid. Bibl. 1204) and contains 
in form identical with that work the names of all 
makers and collectors, whose fame has reached the 
author since the publication of his last “‘aggiunta ” 
in 1888. In this up-to-date production we find our 
friend, Gasparo da Salo, under his newly found 
patronymic of Bertalotti, and Mr, J. Edwin Bonn has 
a place as the inventor of “ponticelli a 4 piedi.”’ 
This supplement terminates with a most valuable 
series of indices to the whole work, without which it 
would be very difficult to make full use of the infor- 
mation contained therein. 

I have received from Leipzig, a little volume of 
short stories entitled : — 

LUDWIG, FRITZ. 

Der Cowboy und die Geigenfee, und aniere 
Erzihlungen. 

Leipzig. n.d. [1894]. F. Simon. 8vo. 

The learned German philological notes explaining 
the laborious translations of Yankee slang, make this 
volume a never-ending delight. 

EDWARD HeERON-ALLEN. 


os 


REVIEWS. 


Books, Music, c., intended for revicw should be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, SW. 


Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (v e) very easy ; (e) easy : (I) fairly 
easy, does not move out of the first position ; (II) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (vd) very difficult: (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. —_——_ 

We have received the following music :-— 

From Messrs. BREITKOPF & HAERTEL : 

Sia Scotch Melodies (Sechs Schottische Volksweisen), 

for violin and piano, arranged by Alfred Moffat. No. 
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1. * Bonny wee Thing ;” No. 2, “ The Flowers of the 
Forest ;” No. 3, “ Lord Gregory ;” No. 4, “ Ye Banks 
and Braes o’ bonnie Doon ;” No. 5, ‘Lord Lovat’s 
Lament ;’’ No. 6, “ Auld Robin Grey.” The melodies 
are all well-known, and Mr. Moffat has added an 
effective piano part to them. They can all be played 
in the first position. (I.) 

~ Drei kieine Stiicke ” (three little pieces) for violin 

und pianoforte, Op. 22, by Alessandro Longo. No. 1, 
* Berceuse,” in G@ major; No. 2, ‘‘ Canzonetta,’ in D 
major; No. 3, “Tempo di Gavotta,” in D major. 
These are three little pieces which are admirably suited 
for teaching purposes. (III.) 

* Concerto for Violin and Orchestra,” Op. 5, by 
Ph. Scharwenka, The first movement is an Allegro 
in { time, in the key of G, and is distinguished by a 
very attractive chief theme, clearly developed, of a 
joyful character, and very appropriate for the solo 
instrument. The second movement is an * Andante 
Tranquillo” in E flat major, which is equally praise- 
worthy for its deep sentiment and cantabilv passages. 
The third movement finishes in the key of G major, 
and is highly attractive by its lively rhythm. The 
whole composition can be recommended to the atten- 
tion of our leading virtuosi. It does justice to the 
instrument, and is not, like most violin concertos, a 
mere display of “fireworks,” it has the advantage 
of being melodious, and the orchestral part is written 
in a way to display the soloist’s ability to the fullest 
advantage. The composition was first introduced by 
the composer’s wife, at a concert in Berlin, in 
December, 1894, and has been most favourably 
reviewed by the German press. Let us hope that we 
may soon become acquainted with it in our concert 
rooms. (d.) 

Four Pieces for four violoncelli, by Julius Klengel, 
contain some good work for ‘cellists of different 
degrees of advancement, the first ’cello starting at 
about (d), and going down to (III) for the fourth 
’cello. These will be useful in classes, 

Third Concerto, in A minor, for violoncello, by 
Julius Klengel, contains some beautiful themes and 
brilliant passages for the solo instrument, and in the 
hands of a good player could be made much of. (v.) 

Hohe Schule des Violoncelispiels, No. 6, Concerto in 
B flat major, by Boccherini, edited by Griitzmacher, 
ix well worth studying. Having a playable pianoforte 
accompaniment is by no means its only recommenda- 
tion. This concerto was originally published with 
the accompaniment, written for two violins, viola, 
bass. and two horns. (v.d.) 

From VERLAG DER’ FREIEN MUSIKALISCHEN 
VEREINIGUNG : 

cht Charakterstiicke, for violoncello, by Philipp 
Roth, are for ’cello alone, and will be found useful 
for teachers. (III to V.) 

From MEssrs. AUGENER & Co.: 

Classische Violin Musik (Classical Violin Music) of 
Celebrated Masters of the 17th and 18th Centuries, 
arranged and edited for violin and pianoforte by 
Gustav Jensen. Book 33 contains a Sonata, No. 8, in 
A minor, by Franz Benda, which is a favourite 
among3t violinists possessing classical taste. (III.) 
The same may be said of a series of pieces published 
under the name of Studies in Style, No. 19. 

* Adagiv Religioso ed Allegro,” by G. F. Haendel, 
which is another striking favourite piece of old 
masters, arranged for violin and piano by Gustay 
Jensen. (IIL.) 

“ Aquarelles,” 3 Morceaue de Salon, for piano and 
violin, by Percy Pitt, Op. 8, No. 1, “ Canzonetta,”’ is a 
graceful little movement in the key of A major. 
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Romanza in E Flat, for violin and piano, by Anton 
Strelezki, strikes one by its Mendelssohnian character, 
and does not make too great claims upon the execu- 
tive capacities of the soloist. It is sure to please 
amateurs, whose attention it deserves. (IIT.) 

Classical Violoncello Music, by Carl Schroeder. Book 
XI. : Being a continuation of the excellent series of 
classical compositions now in the course of publication 
bythis firm. This part contains two favourite Sonatas 
by Marcello, in C major and G major. (V.) 

Studies in Style, arranged for violoncello and piano, 
by Carl Schroeder, being a collection of striking and 
favourite pieces by old masters, such as Nardini, 


’ Pergolese, Handel, Bach, &c.—Very useful for teach- 


ing and other purposes, ranging from (III.) to (d). 
Being so well known, they need no detailed notice. 

Album de Morceauxe Caracterist ques, for violoncello 
and piano, by W. H. Squire. No. 1, Chant d’Amour 
(in E flat), No. 2, Gondoliera (in G minor), are two 
well-written and tunefulllittle pieces. Players of but 
moderate capabilities should welcome their appear- 
ance. (V.) 

Suite, Op. 38, by Emil Kreuz, for string orchestra, 
includes six pieces of various degrees of difficulty (v 
to d), Prelude, Allemande, Gigue, Intermezzo, Scherzo 
and Finale.—All the parts are pretty fairly divided, 
and having many pleasing themes, will be found to be 
rather an acquisition. ——-—— 

From Mr. FeLix HERMANN: 

“ Douze Preludes en Forme a’ Etudes,’ for violin 
alone, by J. Greebe, senior. These are excellent 
studies and offer good material for the daily practice 
of advanced players. When played in quick tempo 
they will be found invaluable for developing the 
action of the left hand, or. as the French put it, pour 
délier lee Doigts. (v 4.) 
From Messrs. LAuDyY & Co. : 

Bolero, Op. 11, for violin and piano, by W. Ten 
Have, will make an excellent drawing-room piece, 
and will be found effective and fairly easy. Key, D 
major. (III.) 

Deux Mélodies, Op. 12, for violin and piano, by 
W. Ten Have. No. 1, Romance; No. 2, “ Chanson du 
Printemps.” Both these pieces are melodious and will 
make capital teaching pieces. No. 1, in the Key of G 
major, No. 2, in A major. ‘III.) 

Mélodie for violin and piano, by J. Harold Henry. 
is an Adante movement in the Key of G, which does 
full justice to its title. Mr. Henry has given us 
ample proof of being a born melodist. The piece is 
sure to please players of moderate ability. (IIL.) 

Petit Menuct, for violin and piano, by H. Muscat, 
is a very simple and unpretentious little piece in the 
Key of @ major, which is calculated to please young 
pupils. (V e.) 

Abendlied, by R. Schumann and Mélodic by Ole 
Bull, harmonised for violin and piano, by Johan 8. 
Svendsen. The Abendlicd has a great reputation and 
is a favourite encore piece of Dr. Joachim. D major 

III. 
' ‘tite Marcia, for two violins and piano, by Charles 
A. Trew, is an attractive march movement with 
plenty of verve. Key, G major. — This is a useful piece 
for class teaching. (III.) 

Mazurka, for violin and piano, by 8S. Trew, is an 
equally taking piece, and is like the former, written 
in a musicianly manner. Key, F major, (IIL) 

Romance in G major, for violin and piano, by 8. 
Trew, will also be found a useful piece for teaching. 

“ Schoumka” Danse-Cosaque, for violin and piano, 
by Felix Borowski, makes an excellent drawing-room 
piece of moderate difficulties. Key, A minor and 


major. (IIi.) 
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“ Mazur.’ for violin and piano, by Felix Borowski, 
is another piece of equal merit. Key,D major. (V. 

** Menuet” from the opera “Berenice,” by G. F. 
Hendel, arranged for violin and piano, by Felix 
Borowski. Key, E flat major. (I.) 

From MEs8RS. OBRTEL & Co, : 

Solo Book for Violin contains 37 complete solo 
parts of the choicest compositions written for the 
violin. Al! the pieces are written in an artistic style, 
suitable for players who wish to possess a book from 
which they can select a really good solo of but 
moderate difficulty. The pianoforte and orchestral 
acco paniments to nearly all the pieces are pub- 
lished, and can be obtained of all music-sellers or 
the publishers who have also published similar books 
under the titles of 

Louis Ovrtel’s Solo Book for Violoncello, and 

Louis Ovrtel’s Solo Book for Double Bass. 

The Art of Bowing. A practical and theoretical 
guide to the cultivation of bowing-technology and to 
the acquisition of a fine tone and performance on the 
viola, by Clemens Meyer, is based on the “ Art of 
Rowing,’ by E. Kross, and offers viola players some 
reliable material for attaining artistic perfection on 
their instrument. As the author says, ‘* There are 

3 even professional players in whose training 
the art of bowing, that is, the production of tone, has 
been neglected,” but by a conscientious study of ths 
work that defect may be overcome. Most of the 
examples and exercises are taken from such writers 
as Kreutzer, Rode, Fiorillo, &e. Beginning with the 
bow and its management, the author takes us, fully 
explaining how the best efforts are to be produced, 
from the ordinary long bow, through all the varieties 
of the staccato to the technique of the wrist. The 
exercises and explanations touching on the produc- 
tion of tone will be found both useful and inter- 
esting—in short, the entire work will well repay a 
careful study and can be recommended to all who 
wish to improve their style. 

The following interesting articles are held over on 
account of want of space :—* Hints and Helps for 
Violinists.’”’ by Wallace Sutcliffe; “Some Famous 
Violin Collections.” by B. J. Saunders ; ‘* The Court 
Orchestra of the Emperor of Russia,’ by von Arnold ; 
‘An Up-to-date Violin Auction’’; “ Leaves from a 
Professor's Diary.” by a Violinist; |“ Reviews,” 
* Answers to Correspondents,” etc., ete. +~ 
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WHALEY, ROYCE & Co., 
Music Publishers,Importers & Manufacturers 
PUBLISHERS OF * 
The CANADIAN MUSICIAN 
J. LEWIS BROWNE, Editor. 
The only journal in Canada devoted exclusively to 
musical matters. Issued monthly. Subscription One 
Dollar per annum. Send for Catalogue of our Pub- 
lications. Just Published, 
LEVER SKETCHES FOR PIANO, Op. 12, 
Composed by J. LEwW1s Browne. 
1, Spinning; 2, An Album Leaf; 3, A Dream; 4, 
Mazurka; 5. Two Thoughts (Gay and Grave); 6, 
Humoresk ; 7, Melody; 8, Moment Musical ; 9, Hun- 
garian Caprice ; 10, Toccata ; 11, Tempo di Menuetto. 
Complete in One Album, price One Dollar, net. 
J. Humrrey Avcer, Mus Bac., Oxon, F.R.C.Q., 
Minuetto Scherzo (Organ), Concert Overture for the 
Organ. New Songs by Chas. A. E. Harriss. New 
Church Services. Music for Orchestra and Military 
Bands. Standard Anthem Book, edited by A. 8.Vogt. 
Address: WHALEY, Royce & Co., 


158, YONGE STREET, TORONTO, CANADA, 





SUPPLEMENT. 


THE VIOLIN SIMPLIFIED 


BY 
THE GRAPHIC METHOD 
POST FREE, 64. 
Recommended by Professors, Soloists, and the 
leading Violin Journals. 
SPENCER GARDNER, ADDERBURY, OXON, 


USED AT THE PRINCIPAL CONSERVATOIRES OF 
THE CONTINENT. 


THE “SIVORI” VIOLINS. 
UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION. 

These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 

beyond reproach, 


DESCRIPTIVE PRICE LIST FREE 0 ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES 
J. EDWIN BONN, 


26, HIGH STREET, BRADING, ISLE OF Wicar, 





Price 1/1 post free, ordinary music size. 


A Chart arranged in Score, shewing Pitch, Compass, 
and Capabilities of all Orchestral Instruments. 
By E. A. LODGE. 

» Essential to writers for and Students of the Orche stra.” 

-A capital condensed work on Instrumentation.’—* it is in 
tact a book on Orchestration condensed into a single folio.” 

‘A simply wonderful amount of information.” 

HUDDERSFIELD : E. A. LODGE, Lion ARc ADE 


All Banjo, Manrdoline, Guitar & Zither Players 


SHOULD READ 


‘The Musical Studio & Workshop.” 


EDITED BY J. G. WINDER. 
Published every Two Months. Price 2d. 
SUBSCRIPTION FOR Six Nos. ‘1/3 Post FREE. 

Contains notices of new inventions, illus- 
trated biographies of eminent players (with 
portraits) particulars of new music, interesting 
articles on various subjects connected with 
the above instrunients, valuable “tips,” and 
information never before published, &c., «c. 

OF ALL NEWSAGENTS, AND OF THE PUBLISHER, 
14a, KENTISH TOWN ROAD, LONDON. 


THE 
British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
instrumentalists. 
MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 4d. Post Free 4s. 


Of all Newsagents, and the Publishers, 
F. H. DOULTON, & Co., la, Bevis Marks, London. E.C. 


SPECIMEN COPY FREE. | 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find ‘it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


vViOuN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer oues, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET reuders each String perfect. Clear ring- 
~> ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








EOHNICAL NOTES on the choice aud keeping of VIOLIN 
STRINGS. By J. EDWIN Bonn, M.S.0.1., M.S.A. Seven 
stamps. Every Vivlinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok Viouin, Viona, "CELLO, Bass, Ke. 


The production of the Premier Strings is the result of a series of 
—- experiments conducted by J. Eiwin Bonn, M.SO.L, 

F.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets Is. Id., Is. 7d., 2s., 2s, 6d., or 
5s. post free. 





J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Tuesday, May 28th, 
Is9. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 


17, LEICESTER SQUARE, LONDON, 


Mr. E. POLONASKI, 
VIOLINIST. 


Open to Concert) Engagements, * Ai: Homes,” ce. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address —— 
38, WARWICK ROAD, EARL’s Court, S.W. 


JUST PUBLISHED. 


“In Love's Fair Bower,” song, by J. Harold Henry, price 4s. 


“A Slumber Song” “~ . i. 4s. 
“Come, ye Disconsolate,” sacred song ,, os a Js. 
“ Wiegenlied,” tor V iolin and Piano et is. 
(ST. CECILIA MUSIC PUBLISHING CO., 182, WARDOUR STREET, W. ) 
ALSO 


“ SCALES AND ARPEGGIOS,” for Violin (op ecially prepared for 
candidates preparing for examinations) oy J. HAROLD HENRY. 
rvrice 4s. Published by 


F. Ww. CHanoT, 73, BERNER’S STREET, W. 


NEW MUSIC FOR VIOLONCELLO. 
THREE MELODIES BY SCHUBERT 

1. AVE MARIA. 2. SERENADE, AM MEER. 
Transcribed by A. Piatti. Price. each Is, 6d. nett. 
Serenade, by Herbert Botting , 
Le Désir, by Leo Stern oa jae 
STANLEY LucAs, WEBER & Co, 
CHESTER. 





Ys. nett, 


LONDON : 
Bricntox, J. & W, 


2s, nett. 
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IMPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Karl's Court, London, 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free)... pee ae one Js. Od. 
For the Continent and America and 
Foreign Colonies within — postal 
union, per wanmum (post free) eve $s, Od. 
I'rade supplied by WM. Renves, 18d, Fleet Street, 
E.C. 
West end Agents: St. CecILiA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucusr, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 19. Von. IT. May l5rn, 1895, 








THE SEAL OF ROGER WADE, CROW- 
DER. 
NEW CONTRIBUTION TO THE HISTORY OF ‘THE 
WELSH CRWTH, 


There lies in the muniment room at Ber- 
keley Castle, in Gloucestershire, tue seat of 
the Barons litzhardinge —that historic man- 
sion familiar to the student as the spot where 
King Edward Il. was brutally murdered in 
1327 —a very interesting and remarkable 
document, which has by some accident es 
caped the notice of all musical antiquaries, 
but which furnished us with the earliest 
authentic representation of the Welsh Crwth, 
the mysterious instrument which is represen- 
ted to-day by a single restored ypery in 
the South Kensington Museum, (1) and the 
only records of which have hitherto been 
found in the writings of the Hon. Daines 
Barrington (2) and Edward Jones, (3) though 
Messrs. Sandys and Foster, Carl Engel and 
myself, have endeavoured to trace its “histor Vv 
from ancient representations to be found in 
early sculptures and illuminations. Such 
representations are, unfortunately, never 
reliable; the artistic imagination of the 
sculptor or illuminator playing sad havoc 
with historic accuracy; but we may take it 
that the seal of Roger Wade the Crowder— 
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or Crwth-player, is undoubtedly a correct de- 
lineation of the instrument thus associated 
with Roger Wade—whoever he may have 
been, and his seal is attached to a defeasance 
bond, dated August 29th, 1316, which is 
couched in the terms following :-— 

“A touz ceux qui ceste I[ett]re verront ou 
orront Roger Wade Crowdere salutz en Dieu, 
come Mo[n]s[ieur] Garen del Yle cheualer 
ine soit tenuz et obligez en sis vintz Liures 
dlesterlins 4 paier et rendre a la feste de Pen- 
tecoste p[ro |chein auenir, ap[ré]s la Date de 
ceste l[ett ]re Sicome en vne l[ ett} re obligatoire 
que meymes celui Mo[n]s[ieur] Garen me ad 
ile ceo fait seale de sun seal plus pleynement 
est contenu. Jeo lauantdit Roger voil et 
graunte pur moi pur mes hoirs et pur mes 
executours q/ue] si l’auantdit M[on]s[ieur] 
Garen ses hoirs ou ses Executours payent et 
rendent & moi a ies hoirs ou A mes Executours 
ou 4 mon cfer|tein attorne a la dite feste de 
Pentecoste p[ro]chein auenir seissaunte et 
nef Liures quatre soutz et i. denier disterlins 


q{ue] adung[ue]s lauantdit Mfon]s[ieur] 


Garen ses hoirs et ses Executours seont quites 
et dechargez de tote la dite dette de sis vintz 
liures desterlins a touz iours et q[ue] de cel 
houre enauant la dite l[ett ]re obligatoire faite 
de meymes la dette seit casse debruse et 
anientie et tenu pur nule a remenaunt, Mes 
si lanantdit Mo[n]s[ieur] Garen ses hoirs et 
ses executours defaillent de paier 4 moi a 
mes hoirs ou 4 mes Executours ou & mon 
c{er]tein attorne les auantditz .seissaunte et 
nef liures quatre soutz et i. denitr desterlins 
au tfer]me susdit adunkes demorra et doit 
demorer 4 moi 4 mes hoirs et & mes Execu- 
tours nfot]re aczion seine et entiere pur 
demaunder et recouerer vers lauantdit Mo[n]- 
s|ieur] Garen vers ses hoirs et vers ses Execu- 
tours tote ladite dette de sis vintz liures solum 
la fourme de la dite lfett]re obligatoire saunz 
nul contredit En tesmoignage de queu chose 
ieo ai mis mon seal a ceste l{ett}re. Done a 
Loundres le dymenge p[ro]chein ap [ré]s la 
feste deSeint Bartholmieu lapostle En. !’an du 
Regne le Roi Edward fuiz le Roi Edward 
dysme.”’ 

Rendered into modern French, this deed is 
as follows :— 

‘A tous ceux qui cette lettre verront ou 
orront Roger Wade Crowdere saluts en Dieu. 
Comme Monsieur Garen del Yle,Chevalier,moi 
soit tenu et obligé en six vingts (7.e.,cent vingt) 
livres sterlings 4 payer et rendre a la féte de 
Pentecote prochain 4a venir aprés la date 
de cette lettre. Aussi coinme en un lettre ob- 
ligatoire que méme celui Monsieur Garen m’a 
de ce fait scellé de son sceau plus pleinement 
est contenu. Je l'avant dit Roger veuil et 


grante pour moi, pow mes hoirs, et mes 
executeurs que si l’avantdit, Monsieur Garen, 
ses hoirs ou ses executeurs payent et rendent 
& moi ou mes hoirs ou mes executeursou a mon 
certain attorné, a la dite féte de Pentecdte 
prochain a venir,soixante et neuf livres,quatre 
sous et un denier sterlings que done l’avantdit 
Monsieur Garen, ses hoirs et ses executeurs, 
soient quittes et déchargés de toute ladite dette | 
de six vingts livres sterlings 4 toujours, et que 
de cet houre en avant ladite lettre obligatoire 
faite de méme la dette soit cassée debrisée et 
anéantie et tenue pour nul 4 revenant. Muis 
si l’avant-dit Monsieur Garen, ses hoirs et ses 
executeurs, defaillent de payer & moi, 4 mes 
hoirs ou 4 mes executeurs, ou 4 mon certain 
attorné, les avant-dits soixante et neuf livres, 
quatre sous et un denier sterlings au terme 
susdit, done demeurera et doit demeurer a 
oi, & mes hoirs et & mes executeurs notre 
action saine et entiére pour demander et 
recouvrer vers l’'avantdit Monsieur Garen, 
vers ses hoirs et vers ses executeurs, toute 
ladite dette de six vingts livres selon la 
forme de ladite lettre obligatoire sans nul 
contredit. En témoignage de quel chose j’aimis 
mon sceau acette lettre. Donné a Londres le 
Dimanche prochain aprés la féte de Saint 
Bartholomieu |’Apétre. En l’an du régne 
le Roi Edouard fils du Roi Edouard dixiéme. 

And the document may thus be rendered 
into English :-- 

‘To all who shall see or shall hear this 
letter, Roger Wade, crowd-player, [sends] 
salutations in [the name of] God. Whereas 
Warren de I’Isle is bound and indebted 
to me in [the sum of] one hundred and 
twenty pounds sterling, to be paid and 
returned at the feast of Pentecost next to 
come after the date of this letter, and is also 
more fully set forth in a letter of obligation 
which the same Warren has to [testify] 
this fact to me, sealed with his seal. I, the 
before-named Roger,will and grant for myself, 
for my heirs and for my executors, that if 
the before-named Warren, his heirs or his 
executors, pay and return to me, to my heirs 
or to my executors, or to my ascertained 
attorney, at the said Feast of Pentecost next 
to come, Sixty-nine pounds four shillings and 
one penny sterling, that thenceforward the 
before-named “Warren, his heirs and his 
executors, shall be acquitted and discharged 
from the whole of the said debt of One 
hundred and twenty pounds for ever, and 
that from that hour forward the said letter of 
obligation, made at the same [time as] the 
debt, shall be cancelled, broken, and nullified, 
and held for nothing in the future. But if 
the before-named Warren, his heirs and 
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his executors, make default in paying to me, 
to my heirs, or to my executors, or to my 
ascertained attorney, the before-mentioned 
Sixty-nine pounds four shillings and one 
penny sterling, at the term above-mentioned, 
thenceforward shall remain and must 
remain to me, to my heirs, and to my 
executors, our whole and undamaged [right 
of] action to demand and recover against 
the before-mentioned Warren, against his 
heirs and against his executors, the whole of 
the said debt of One hundred and twenty 
pounds according to the form of the said 
letter of obligation, without any contradic- 
tion. In witness of which thing I have 
placed my seal to this letter. Given at 
London the Sunday next after the Feast of 
St. Bartholomew the Apostle, in the tenth 
year of the reign [of] the King Edward, son 
[of] the King Edward.” 

The seal, attached by a ribbon of vellum to 
this deed, is a good deal damaged as to its 
outer edge, but the centre is in singularly 
perfect preservation for its age, as may be 
seen from Fig. 1, which is a photographic 





enlargement of the seal in its present condi- 
tion. Fig. 2 is a similarly enlarged restora- 





tion of the seal, in which nothing has been 
added or in any way idealized, It is curious 
and interesting to uote how very closely this 
instrument resembles its descendant, figured 
five centuries later by Mr. Engel. The 


arrangement of the pegs is similar, though 
the two thumb-screws clear of the finger- 
board are absent. The sound-holes are per- 
fect, though the left foot of the bri oes 
not appear to pass through the sound-hole to 
the back of the instrument as in the more 
modern instances and representations. The 
tail-piece is as perfect as any that has come 
down to us from the 17th century,and the bow 
is certainly as good a specimen as any that 
has been recorded prior to the days of Corelli. 

This representation of the crwth does not 
lead us much farther in the controversy of 
whether the crwth was an ancestor of the 
violin, or a cowval instrument derived from 
different progenitors, and gradually oxtin- 
guished by the approved superiority of the 
violin ; but it is at any rate of great interest 
and value to the musical historian as being 
probably the earliest reliable representation 
of the instrument round which the con- 
troversy has raged. 

It is interesting to note that this charter, 
belonging to the Barony of Fitzhardinge, 
forms part of the title-deeds to the castle in 
which King Edward was murdered eleven 
years later, though it was executed in London. 
This Roger Wade must have been a bard or 
musician of some note in the neighbourhood 
of Berkeley Castle, i.e., close to the border of 
South Wales, which was the home of the 
instrument, whose connection with which he 
proudly perpetuates upon his seal, in spite of 
the fact that Edward I. had shortly before 
this issued an Act of Parliament prohibiting 
the Welsh bards from pursuing their profes- 
sion in Wales, and had further ordained a 
general massacre of that body. Nevertheless, 
{ find no record of him among the musicians 
enumerated by Edward Jones, though the 
connection of the Lords de I’Isle and Dudley 
with Wales finds mention among his profuse 
ana, 

The Warren de |'Isle who appears in this 
deed as borrower from the fiddler-usurer, was 
a person of considerable consequence, to 
judge by the accounts of him in Dugdale's 
‘* Monasticon,”’ and Burke’s ‘‘ Extinct Peer- 
age.” He is described as “* Warine de I'Isle, 
Baron d'Isle,”’ son of Robert de l'Isle, who 
was a son of Alice, daughter of Henry, a 
younger son of Warine Fitzgerald as the 
descent sheweth. Which Warine was in the 
Scottish wars, temp. Edward I., and, in the 
beginning of Edward II. was constituted 
Governor of Windsor Castle and Warden of 
the Forest.’’ For some years subsequent to 
this period he was engaged in Scotland, but 
joining Thomas Earl of Lavcaster against the 
Spencers, 1320-21, he was taken prisoner and 
hanged at York, with Lord Mowbray and 
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several others. In 1327 it was found that he 
died, seized of the Manors of Bouden, King- 
ston, and [auflore in Berkshire, Mundiford 
in Norfolk, and Kislingbury in Northampton, 
leaving a son Gerard, aged twenty-three, 
and his wife Alice, sister and heiress of Henry 
Baron ‘leyes, surviving. His great grand- 
daughter and only surviving descendant 
married Thomas Lord Berkeley, ancestor of 
the Barons Fitzhardinge. 

In counelusion, I wish to record in this 
place my great indebtedness to Mr, J. H. 
Jeayes, of the British Museum, through 
whom this seal was originally brought to my 
notice, by whom the charter was deciphered, 
whd to who:n I ain indebted for the correction 
and explanation of the whole matter. 

Mpwarp Flenon-ALLEN. 


London, 
March, 1895. 


CORRESPONDENCE. 

We shall be glad to print surtable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under ths heading, 
All copy must he written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Eari’s 
Court, London, SW. 


YSAYE AND HIS VIOLIN-BOW. 
To the Editor of the Violin Times. 
DEAR SIR, 

In my opinion violin players require bows of 
different sizes in proportion to the length of their arms, 
particularly men of such large proportions as Ysaye, 
Wilhelmj, or even Joachim. This idea struck me on 
seeing and hearing M. Ysaye play; and it seemed to 
me that the bow he used was too short for him, and 
looked as if he were playing with a {;size bow. 
After the concert I told him that | woyld like to 
make an experiment, to which he at once agreed. | 
have just finished a magnificent gold-mounted bow. 
copy of Tourte, and in regard to workmanship, I will 
dety any of your European bow-makers to equal it. 
If you know Ysaye, you will admit that he is a large 
man ; therefore, in my opinion, different players re- 
quire different bows. The bow I have just finished is 
two heads longer than the usual length of a bow, and 
it has met with the fullest approval of M, Ysaye. I 
have also an order from M. Cesar Thomson for a bow 
of the same length, and shall also make one for my 
old master, Dr. Joachim. : 

Wishing The VIOLIN TIMEs a prosperous career 
and looking forward to hear the opinions of other 
players upon the above subject, 

Believe me to remain, dear Sir, 
Yours very sincerely, 
VICTOR S. FLETCHER. 
New York. 
April 5th, 1895. 
POOR TONE IN VIOLINS. 
To the Editor of The Violin Times. 
Duak SiR, 

In my last letter I promised to give the reason 
for the poor tone of so many apparently well-made 
violins. These remarks are intended more especially 
for practical violin-makers, men who know how to 
graduate the top and back plates, set, the neck pro- 
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perly, and all other matters connected with good 
violin-making. The one mistake they make is in not 
bringing the taper of the top and back right down to 
the lining. They generally stop a half-an-inch or 
more from the lining and allow the wood to thicken 
out to the edge. It must be evident that a violin 
made in this way, although a full-sized instrument 
by outside measurement, only vibrates as a three- 
quarter. Of course the tapering must all be done on 
the inside and requires time and skill. I have had 
violin-makers say to me, “ Yes; we do it that way ;” 
but they don’t. I know if more attention were paid 
to this one part, there would be more good violins in 
the world. Yours truly, 
MAYER WETHERILL. 
Syracuse, N.Y., U.S.A. 

March 11th, 1895. 


Ali letters containing questions likely to interest 

players of stringed instruments, should be addressed to 
the Lditor, 38, Warwick Road, Earl’s Court, London, 
SY, : 
J. M., Penge: The Viou1n TiMEs is published on 
the 8th or 9th of the month, and as it is impossible to 
post all the copies in one day, yours must have 
suffered a delay which we regret. If you will notice, 
the paper is dated the 15th of the month. 

Diana : You wiil find Vieuxtemp’s Air Varié, Op. 
22, No. 2. in Novello’s Album, No. 32, toyether with 
other compositions by the same master. We know 
of no cheaper and better edition, the price for the 
whole book being only 2s. 6d. nes. 

Fellow : You will find David's Cadenzas_ to 
Beethoven's Violin Concerto the most playable ones 
of 1the three named in the Syllabus of the College of 
Violinists. You can obtain them from Stanley Lucas, 
of New Bond Street, W. 

Saltaire : You evidently mean Guido Papini’s 
Souvenir de Sorrento, Op. 55; it is published by F 
W. Chanot. 

Amo: Your violin, from your description, is a com- 
mon warehouse fiddle, worth ten shillings. Get rid 
of itif youcan, » 

7. N., Leeds: There were two makers, Matthias 
Albani by name, father and son, and they both 
worked in Botzen, Tyrol. The instruments of the 
son are considered better and far more valuable than 
those made by the father. . The latter is said to have 
been a pupil! of Stainer, the son of a pupil of Nicolas 
Amati. Both lived aud worked in the 17th century. 

Lionel: You ask us whether Sarasate has ever made 
a violin, to which we must reply that as far as we 
know, he has not. You insist that your violin con- 
tains a label inside bearing his name. We advise you 
to look again, and see whether it is not D. Serasati, 
for there has been such a maker, who worked in 
Naples between 1710 and 1750. His instruments, 
however, are of moderate value, and can not be 
ranked with those of the great masters. 

Nil Desperandum: Try Spohr’s Violin School, 
which is now published by Mr. Edwin Ashdown at the 
remarkably modest price of 4s. net. 

A. B., Mter: The chin rest you send us is of no 
use, and if you will follow our advice, you will not 
take out a patent for it. One of the most striking 
features of it is, that the chin pressing on it twists 
the tail piece, thus throwing the strings out of tune. 

Mute : Avoid using a metal mute, which is sure to 
spoil the bridge of the violin by cutting and distigur- 
ing it. Ask for Hill's vulcanite mute, which is the 
best we know of. 

25, Breslau : It does not necessarily follow that 
because your violin is old it must also be good and 















valuable. ‘Take it to a yood violin-maker or an 
expert to have it valued. It would hardly pay you to 
send it to London for that purpose. 

Bet., N.W. : There are so many different string 
gauges in use that it is really very difficult to advise 
you. Every violin requires to be strung differently as 
you will know. The best string gauge we have 
seen as yet is the one invented by Mr. George Darby. 
See p. 97, vol. 1, of the VIOLIN TimEs. The gauge is 
accompanied by a scale and full instructions for use. 
If you follow the directions carefully you can not 
fail to attain a satisfactory result. 

T. V., Dresden : There is no necessity for you to 
take out a postal order. Send the amount in German 
mark nctes, which we have no difficulty in changing 
here. Small amounts may even be remitted in Ger- 
man postage stamps. 

F. D., Bham : We do not doubt your being a sub- 
scriber ; but why do you write us anonymously upon 
a subject which concerns us so personally, Give us 
your name and address, and tell us who you are and 
what is your motive in writing to us at all. 

J. Fr. M., Pl: Our Reviews on music are written 
solely for the benefit of our readers. If you follow 
them carefully you will know what to play and what 
to avoid. 

Faithful : You want to know how we like the MS. 
of two marches which your are good enough to sub- 
mit to our judgment, and we thank you for your 
promise to remain faithful to us whichever way we 
give our opinion. We fear you will find a difficulty 
in disposing of their copyright. As a rule, it is the 
composer who is apt to admire his works, not so much 
the publisher who is expected to pay for them. Mr. 
F. W. Chanot would not thank us for an introduction, 
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FOR SALE. 


Almost new and unsoiled. 


Copy of “Moto Perpetuo,” by Ed. German. 
Mazurka by Th. Polonaski. 
* Saltarella” (Souvenir de Sorrento) by Papivi. 


The Three Pieces sent post free for the first, 2s, 6d. 


Address F. F., 
70. HARWoop RoAp, FULHAM, LONDON, S.W. 


ee FOR SALE. 
VIOLIN BY Otto MIGGE 


(1893), 


Splendid tone, £25; alxo VIOLIN $3fine fone, in 
Jirst-vate condition, £10. 


Address : 
Violin, 2, Pery Square, Limerick, Ireland. 
ip. Y 9q 
Can be seen at Mr. KE. Wither’s, 22, Wardour Street, 
London. W., ‘ 


OLD VIOLINS FOR SALE. 


The Betts Violin of 1784, in my April List, was quickly sold. It 
was a gem. I like fine specimens evenif the prices ere high. No 
matter how fairly a collector transacts his business he can never 
build up a reputation on common stuff. “Man wants but little 
here below, but wants that little good”! Moral, all intending 
buyers of old violins should write for my May Catalogue, which 
will contain alist of 86 choiceinstruments. I receive some moat 
flattering testimonials from people whom I have supplied. M 
friend Beecham, of St. Helen's, has by no means a monopoly in this 
respoot. 1 bave a fine large Viola by the Brothers Granoino, 
dated 1692, that should quickly realize the low price of £25.— 
H. DYKES, 28, QUEEN'S ARUADE, LEEDS. 


COLLEGE OF VIOLINISTS. 





VIOLIN RECITAL 


Will be given early in June for the benefit of the Members of the College, 


SIGNOR GUIDO PAPINI 


DIPLOMEES OF THE COLLEGE OF VIOLINISTS. 





Members are requested to make early yal for their tickets, as space 
is limited. 





‘Applications to be sent to 


Mr. G. FOUCHER, Jon. Sec., 





54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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THE COLLECTOR. 


Sixth Year—1894-95. 


The Best Guide, Record and Chronicle of 
News, for Collectors of and Dealers in 


Paintings, Books, Objects of Art, etc. 
Published in the United States. Full Reports of 
auction sales, accounts of private collections, dis- 
coveries. etc., a speciality. 
issued Semi-Monthly 

Subscription for Europe, 10s. per annum. All Sub- 
scriptions, etc.. to be remitted by International Postal 
Order. Draft or Cheque Bank Cheque, by Name to 


ALFRED TRUMBLE, 
Editor and Proprietor, 
454, West 24th Street, New York City,U.S.A. 


Ashdown Edition of Standard Violin Music 
(For Violin and Piano, unless otherwise indienten, s. d. 
Vol. 1. Lyric Album (5 pieces) 1 6 
2. Diehl. Six Gavottes we a wo, 2. 
Burgmiiller. Three Nocturnes 1 0 
Heller & Ernst. Les Gages d’ Amitie, Book i 


” 


at ad 


(7 pieces) A 
. Heller & Ernst. Les Gages a Amitie, Book 2 


(6 pieces) 2 0 

. 6 Ernst. Four Morceaux de Salon 1 6 

, 7 Kayser. Four Sonatinas. Op. 58 2 0 

, &. Lange (6 pieces) . fe m= eS 
. “9. Spohr. Grand violin school. Translated from 

the German, with portrait of the composer : v 

0 


,*10. Baillot, F. (Scales in all forms, arpeggios, &c.,&c.) 
(To be continued), 


EDWIN ASHDOWN, LIMITED, 
NEW YORK. LONDON. TOKONTO. 


Carlo Andreoli, 
EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwards of Five Hundred genuine old Italian 
Violins, &c., for Sale. 


Sole Agent for Vigneron (Paris) New Model 
Bows. 


Also Importer of the 


Finest Italian Harmonic Strings. 


Every Artist and Amateur should use Andreoli’s 
unrivalled rough Roman Strings. They are the 
best ever produced, and will bear comparison with 
any other article of that name sold in England. 


Testimonial from Mr. WILHELMS. 


* Your Strings are the best in Londen. 
A. WILBELMJ.” 


11, SOHO STREET, SOHO SQUARE, 
LONDON, W. 





a 


HIGH-CLASS 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The waker of these violins has made the subjest of the privciples 
of Violin Construction. which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments whch bas extended over many years, has arrived at 
the conclusion that excellence in violin © ynstruction is to be 
achieved by faithfully following their principies, 

The viotins of this maker are consequently, whilst of surpass- 
ing excellence in design and coustruction, without auy vagaries or 
o-callea ventions and improvements. They possess 


The Real Old Italian Tone 
-f a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremoua. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
peste with quer Italian hamsssnensetnd 


SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 
“A Sonata in D for piano and violin, by WwW. EE 


Speer, is an effective piece of work, ard the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers. ”__The Times. 

“A really noble composition in the best classical 
style.” uturday Review. 

‘fA pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.”-—- New Yuarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL 
54, GREAT MARLBOROUGH Srenen, Ww 


John ANilliam Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original. 
Superior Method. Unquestionable references. 


WALTER H. MAYSON, 
VIOLIN MAKER, 


62, OXFORD STREET, MANCHESTER. 


Please write for Price List and Testimonials from those 
who buy and use the noted Instruments made .M. 
solely, who is prepared to visit intending purchasers—no 
matter what distance - ~with samples. 


—E 








Ss. B. WILKINSON, ; 
Violin Maker and Dealer in Cremona and 





other Instrumen 
Im f 
eel eee (Speciality). Bass ~*~ 


cate and Br Bridges. pany wy bn of K.. i'kinds carefully execnted 


YE OLD ‘RIDDLE § SHOPPE, 
53, Land@’s Lane, Leeds 


(2EREE DOORS ROM COMMERCIAL STREET) 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s ‘““Gem’’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price Is. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price 1s. 
nett complete. 


LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equa! 
to the Old Masters. 


The whole Stock of this Great’ Maker on Sale 
Apply to EDW. CROMPTON, 54, Barton Arcade 
Deansgate, Manchester. 


NOVELTY! NOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Zev07). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING { Violoncello) 


THE ArT or Bowrne.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a tine tone and performance on the 
Violoncello. German and English words. 

Nett, Nett 4s. 6d. 


Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer & Publisher, 


Heilbronn alN, Germany. 


LOUIS OERTEL & Co., 
London 69, Berner Street, Oxford St. 


“CHIC.” 
A Fortnightly Journal of the Period. 
Published in San Francisco, United States. 

This Journal is a typical American humorous paper, 
dealing with all the tupies of the day in a bright, 
crisp and original vein. 

ILLUSTRATED BY FRANK A. NANKIVELL. 
Said by Frederic Villiers, the war artist of Black and 
White, to be the best caricaturist in America. 
Price 10 ceuts. 2 dollars a year by mail. 
SEND FOR SAMPLE. COPY. 

Mills Building, Room 5, Third Floor, 


San Francisco. Qalifornia, U.S. 


Books on or about the Violin. 
7th Edition now ready, with new photograph portrait 
of Joachim. Cr. &vo. thick paper edition, cloth 2/t, 


or cheap edition 1/- post free. With Appendix by H. ° 


E. Krehbiel and J. A. Broekhoven. 

1. Technics of Violin Playing (on Joachim’s method), 
by Carl Courvoisier. 

JOACHIM says, * Will offer material aid to all 
Violin Players.” 

2. How to play the Fiddle. or Hints to Beginners on 
the Violin, by H. W. and G. Gresswell. 4th 
edition, Cr. Svo., cloth 2/- 

3. Facts about Fiddles, Violins Old and New, by J. 
Broadhouse. 8rd edition, 6d. 

!. Louis Spohr’s Autobiography. Two vols, in ove, 7/6 


London, William Reeves, 185, Fleet St., E.C. 


VIOLIN PRIMER. 
By E. Polonaski and Frank Roth, 2s. nett., post free. 
“After a careful inspection of its details, we are 
hound to say, that this Primer is one of the best books 
we have ever seen for beginners. It is beautifully and 
clearly printed, and is alike a credit to authors and 
publishers.” — Musical Standard, 
The Primer has now reached its 5th Edition. 
* Once used, always used.” 


ALPHONSE CARY, Clapham Junction, 8.W. 
WHITELAW'’'S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old 
Unsolicited testimonials come in every day, 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow.| Orange Ked. Pale Kuby 

Dark Ruddy Brown. Dark Orange Red.| Dark Ruby. 

ONE BOTTLE I8 ane FOR See Hater songs 

i /-, Tw es, \e 8, 12/- 
ea 2 i, 
OW: Heed '. 
VIOLD king off Old Varnish and Ke-varnishing, 20s. “ 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 
496, Sr. Georaes's Roap, Giasaow; 


OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lierany 


CviapHam, Lonpon, S.W. 
trade Mark, Pamphlets and Labels are all protected. 
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“EDITION CHANOT.’: 


A CATALOGUE 0f Music for one, two, three and four Violins, with or without Piano Accompaniment. 


All Pieces sent post free on receipt of half-price, unless marked “ nett.” 
IN URDERING GiVl THE NUMBER in preference to title or composer’s name. Pieces preceded by an asterisk (*) are playable 
in the first position. 


NUMERICAL CATALOGUE. 


\BBREVIATIONS Vn.. 2 vus., 3 vns.. | vins., one, two, three and four violins alone respectively; vn. pf, 2 vus. pf., 3 vus. pf., 
i vns. pf., on vo, three and four violins with piano respectively ; *celio pf., violoncello and piano; vn., ‘cello. pf.. violin, 
violoncello and piano; va. pt, violaand piano; pt., piano solo; pf. 4 hds., piano duet ; va., viola alone ; 2 yns., cello, and pt.. 
two violins, violoncello and piano. 
\ . Ss. a, i Vu. s 
Gritton, J. W. ; _ Papini, Guido | 
Three pieces on Garry Owen, Grand Fantasia, Op, 70, 
oben 1. Revert Vn. & Pi one ove | 0 Vn. & Pf. aae ove eee ace 7 
78 2. Bours 2 - - ~- + @ 100 “Les Abeilles” (Vaprés les Abeilles de 
BoE 3 Romance . - a «a £ ® sazzini) Vn. & Pf. 7 
Parry, C. H. Hubert Wl Capriccio alla Calabraise, Op. 84 ,, no 
? a 5 . Wm Gr Snoteh Fantnais : 
'7> Partita in D minor. Vn. & Pf. ..- . 6 0 a gti soley ia, — in 5 20 
: : n Soir a rtici, Tarantella, 
Tours, Berthold , ‘ an ‘ e a 5 
¥ ; ; : 2 oO ” Re ‘ 
i760 Chant du Soldat, Vn. & I fr. ow FO 101 Morire! Romanza, words by Cesare Lisci 
77) «Chant du Soldat, Cello & Pf. — a 2 we (English version by Alfred Praeger), 
’ : : ee = - ° ” d ) ° ~ ° ye r > . - 
7S) Air a la Gavotte, Pranseription, Vin. & | R= 4 in G major, Voice, Vn, & PL. 7 
geo Air a la Gavotte, Transeription, "Cello 105 The same in F major “ : q 
and Pf, one tee vee tee £ 0 106 
Matthay, Tobias Romano, J. — 
iso) A Pamphlet, Vin d& Pf... vs . 4 0 107 In vain from clime to clime,” words {sy 


Trousselle, J. John Bampfylde, Voice, Vine & PE. | 
1 Barearolle. Vn. & Th. . 40 _ Tartaglione,G. 
i i 108 Good-night, good-night ! Serenade, words 
Gounod-Trousselle hy Finlay Finlayson (cello obligato 


sav Serénade. Vir & PE, oe $2. um. ae 2 may be used instead of violin), Voice, 
Verme, G. Vn. & Pf. ie ce 
383) Premiére Sonatine ... bb) Fs 03 wv tf O 100 Bee eess Berthold iets * S 
w : << ; rig ays to come, words by T. . 
Kahlenberg, S. m . Bayley, Voice, Vn. & Pf. = ae 
‘381 Joyous Life, Vn. &ti. & at w= & 2 Fowler, Chas. 
Mallandaine, J. E. Three Grand Concert Studies :- 
six Pieces. transcriptions of popular 410 1. In D flat major Piano Solo 4 
Old Enelish Melodies, Vn. & Pf. :- 111 2. In B flat major (octave study) ,. —.. 1 
3a 1. Salley in our Alley, and the Vicar of 112 3 In G minor ; a eae i 
Bray ... made 5 wo 4 O Papini, Guido 
36 2. Bid me discourse on ke co ee 413 Folle Avoine, Valse de Salon. Op. 82 
3a7 3. The Pilvrim of Love, and Down Vu. & Pf, 5 
unovy the Dead Men a $14 The last Rose of Summer ir —- 
3sx 4, Tell me. Mary. how to woo thee, and 415 Home, Sweet Home - 5 
Bevone Dull Care ... >, tom & © Henkel, Henri 
say oo, ‘The Vhorn., and Early One Morming 4° 6 {16 Suite, Op. 68 2Vnx.& Ph... 6 
sayy 6. ‘Lhe Chongh and Crow wee oe &£ 8 £16(a)Pastorale os ” 3 
™ Fowler, Chas. $16(>)Romanza oe et 
; . —— 116(c)Scherzo ra - ae oe 
sg} rand Sonata Concertante, 4 Vns. & Pf. 20° 0 ‘(d) Inte ia 2 
First movement separate “s 8s 0 a16(« ae = <3 = “ 
3 ‘ewe 116(¢)Alla Marcia ; ss 3 
Kettenus, Aloys Papini, Guido 
Four Drawing-room Pieces :— ! Six Morceaux Caractéristiques, Op. 83 : 
302 1. Priére Vn. & Pf.... 3 0 117 1. Le Petit Tambourin Vn. & Ff, 3 
393 2. Bourree oss os 3 0 {1s 2. Menuet-Sentimental a — 
344 3, Réveric vs 3 0 419 4%. La Capricciosa ee » 4 
395 4. Chant du Gondolier,, 4, ... veer ee ®@) 420 4. Aprés le Bal (sketch) nm = i 
Dancla, Chas. 421 5. Selina (Mazurka) ‘ = 
306 Fantaisie sur le choeur de Norma. et 422 6. Dolly Varden : 
: Yair du Soemimeil de la Muette de Guarnieri, Franeesco de 
Portici, Vn. ‘Cello. Pf,, Harmonium 423 Allegretto alla Gavoite Va.e&Pf, 9 
and Dble« Bass ad ib, ... aa a ae § m4 H Papini, Guido 2V & Pr 
were eS 2 rme, swee ome y ns. é . & 
Papini, Guido = Borelli, Calisto 
397° Introduct on (an 1 Variations ra the ; Trois Divertissements, ’cello ad lib..Op. 53 : 
Carnival of Venice, Op. 71, Va. &Ff... 6 @ 125 1. Pastorale 2Vne. @Pf. ... 8 
Henderson, a. 8. 426 2. Tempodi Minuetto 4 oo? as © 
soa Tarantelle, Vn. & Pf. m9 iN . §* 427 3. Capriccio ae a 
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Way, 1895. 8 ae PLOLENS EES, 


G. FOUCHER, 


Hon. See, Oollege of Violinists 


Violin~Maker’. and Reyiaiiag: 





CATALOGUE NOW READY.-— Principally compiled for the use «t 
Stringed Instrument. Players, contiins: 
Hints on the Selection of Violins 
(Page 6), and many items of Great Interest. to Viclinista. 
To ‘be had PREE on application, together with a Free Sample Length of the 
now. well-known TRUTONE VIOLIN STRING (Gut or Acertbelle) 
54, Mortimer Street, Regent Street, 


LONDON, W: 





The West London Concert and “ At Home is. Cy, 








Artists : 
Miss KATE HULEETT. Mr, ARTHUR B USBY: 
Miss ANNiE DWELLEY. Mr. SYDNEY JA MTESON: 
Miss NORA HASTINGS (Elocutionist). Mr. ROBERT -A.- POLBEARD. é 
Madame FORTESCUE (Harp). Mr, E. POLONASKT. (Vielin), 


Mr. ARTHUR SMITH (Gornet). 


ae ee -_— a a ne ae ee ae emenpecen dings pong tyme 


The above Company may be engaged for Concerts,“ At Homes,” Bie. A_less 


number or smagle Artists may be engaged. J 


For Lie porliilar upply to 
Me, ARTHUR BUSBY, .. Secretary’ 
J2, ‘Oswald's Road, West Brompton, 
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ihe perfect p ection afforden by the Box vreverts the usual 
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\ 
The | p) rmiperishal! 
| \ rep iys ‘ Wi x Siaali COSL 
; ‘ a : - ee ; aie . 
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